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SANTA FE ART AUCTION, 
the Southwest’s leading dealer 
in Southwest, Western, Native 
American, and Contemporary 
art, will feature two much-
anticipated sales this July and 
August. Set to coincide with 
the city’s vibrant summer arts 
calendar, lots on offer high-
light the region’s unique artis-
tic heritage.  

Hit t ing the block Ju ly 

23-24, 2025, the New Mex-
ico Now Sale features objects 
from early Mexican and Span-
ish Colonial histories alongside 
works indicative of the state’s 
vibrant Indigenous and folk-
art traditions. Many pieces 
come from the collection of 
Tyrone Campbell (1938-2024), 
a collector, scholar, and galler-
ist who devoted his life to Diné 
and Pueblo textiles. Of note 

are several rare New Mexico 
devotional works in tin. These 
nichos—small embossed dis-
play boxes—and f rames , 
began as an adaptation of 
Catholic retablo paintings. A 
large tin frame with the Vir-
gin, Child, and angels (est. 
$3,000-$5,000) dates to the 
turn of the century and was 
produced at Isleta Pueblo.

The auction house’s Native 
Market Sale is scheduled for 
August 12-13, 2025. Among 
notable historic lots is an Ohkay 
Owingeh (San Juan) Black-
ware Storage Jar, c. 1890 (est. 
$10,000-15,000), also from the 
Campbell Collection. The dis-
tinctive, undecorated surface 
was common in wares produced 
prior to the 20th century.  

Contemporary offerings 
include gouache paintings by 
Merina (Pop Chalee) Lujan, 
best known for images of 
dreamlike horses. Yellow 
Horse (est. $1,000-$2,000) 
features a dynamic pose and 
swirling mane. It reflects a 
Taos Pueblo legend about a 
stallion that watches over the 
community at night.  

A LONGTIME presence in 
the Santa Fe art scene, Nedra 
Matteucci Galleries remains an 
important cultural contributor 
in the city. In 1988 the native 
New Mexican and established 
art dealer purchased a sprawl-
ing space—formerly Fenn Gal-
leries—nestled at the feet of the 
Sangre de Cristo Mountains. In 
the years since, the gallery has 

focused on an impressive roster 
of artists, especially those who 
capture the American West. 
Located on the historic Canyon 
Road, Nedra Matteucci Galler-
ies also owns Morning Star Gal-
lery, which specializes in Native 
American antiques.

Standout holdings in paint-
ing include Chimayo Road by 
Fremont Ellis, a member of 

Los Cinco Pintores, a 1920s 
society of Santa Fe artists. His 
impressionistic canvases feature 
vibrant color and a unique atten-
tion to light.  

Dutch-born Henry Balink 
settled in Santa Fe in 1924. 
Untitled (Native Wrapped in 
Blanket) exhibits his skillful ren-
dering of Indigenous subjects.  

With many works pre -
sented across an almost one-
acre garden—a popular respite 
from the bustle of downtown 
Santa Fe—the gallery features 

a diverse inventory of historic 
and contemporary sculpture. 
Contemporary animalier Dan 
Ostermiller is best known for 
his expressive depictions in 
bronze. The son of a famed taxi-
dermist, he also prides himself 
on his anatomical knowledge. 
Annie (2024), a plump rabbit 
with eyes closed, seems to bask 
in the sunlight. Munsey (2023) 
portrays a slumbering wild cat, 
its crossed paws and curled tail 
so similar to our domesticated 
companions. 

SANTA FE COMMUNITY 
Convent ion Center hosts 
the 47th Whitehawk Antique 
Indian & Ethnographic Art 
Show August 8-11, 2025. 
The presentation features 130 
expert exhibitors and  thou-
sands of historic and contem-
porary art objects from Native 
American and Canadian First 
Nations cultures, as well as 
global ethnographic offerings.  

Show producer and art col-
lector Kim Martindale helped 
start the show in 1977, when 
he was just a teenager.  He also 
notes that this year’s event has 

expanded to address 
contemporary 
work. Says Mar-
tindale, “There 
i s  a  su rge  of 
interest in Indig-
enous contempo-
rary art, making 
this show even 
more important 

and relevant. [We feature] 
some of the greatest artists 
from the past who have 
influenced the contempo-
rary art of today.” 

While enhancing this 
year’s special exhibits, 
Barry Walsh, PhD., curates 
“Spirit Beings in Wood: 

The Vibrant Tradit ion of 
Hopi Katsina Carvings, 1880 
to Present.” The presentation 
tracks stylistic changes in his-
toric and contemporary exam-
ples of the art form.

Robert L . Par-
sons Fine Art will 
exhibit a small oil 
on panel from Taos 
Society of Artists 
f o u n d i n g  m e m -
ber Oscar Edmund 
Berninghaus. Wait-
ing for the Dancers 

captures an unromanticized 
vision of Southwest Indige-
nous life.

Victoria Roberts of Indian 
Lodge Road will bring a stun-
ning cuff by Diné master sil-
versmith Mark Chee featuring 
traditional stamp work and a 
solid, heavy band design. The 
award-winning artisan began 
his career in Santa Fe in the 
1930s—interrupted only by 
WWII service—and was active 
until the late 1970s.

ONE OF THE hallmark events 
during Santa Fe Art Week, the 
21st International Folk Art 
Market (IFAM) will showcase 
142 artists representing 57 
countries July 11–13, 2025, at 
the city’s Railyard Park.  

With a mission to create 
economic opportunities for 
global artisans, sales have 
exceeded $37 million since 
2004 and have impacted over 
one million lives. New this 
year, IFAM will present six 
inaugural Folk Art Innovation 
Awards sponsored by JoAnn 
and Bob Balzer.  

With juried artists across 11 
diverse media, this year’s pre-
sentation is especially strong 
in textiles. This includes Carla 
Fernández, a Mexico City-
based ethical fashion house 
whose mission is to preserve 

and revitalize the country’s 
Indigenous and Mestizo tex-
tile legacies. 

Uzbek master embroiderer 
Sanjar Ravshanovich Naz-
arov’s sumptuous, colorful 
textiles feature traditional 
motifs of the nomadic Lakai 
people.  His workshop’s cre-
ative vision and dedication 
to historic techniques earned 
him a UNESCO Award of 
Excellence.  

A 7th-generation Afghan 
m a s t e r  p o t t e r ,  M a t i n 
Malikzada and his family 
sought refuge in the U.S. in 
2021 in the wake of Taliban 
violence. His functional vessels 
feature symmetrical designs 
and turquoise glazes unique 
to Istalif, where he was born.   

Gahaya Links Coopera-
tive has facilitated women-led 
e c o n o m i c 
d e v e l o p -

ment in the 20 years since 
t he  Rwandan G enoc ide . 
They will exhibit Ageseke, 
the nation’s oldest traditional 
basket form, produced by 
their network of over 4,000 
weavers. Made from natu-
ral fibers, often dyed to cre-
ate linear patterns, each form 
is comprised of thousands of 
hand stitches.  
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